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CERAMICANA 

The Oldest Known Example of American Transfer Printing 

The old pottery at Jersey City, N. J., was the first in this country to decorate 
earthenware by transfer printing. The designs were engraved on plates of 
copper, from which prints were taken on tissue paper, by means of prepared ink, 
and while still wet, were transferred to the surface of the ware. Until recently, 
the earliest known examples of pottery from this factory, so decorated, were pro- 
duced about 1840. Of these, a large water pitcher bearing the portrait of Gen. 
William H. Harrison, printed 
in black, is the best example 
of early American transfer 
printing that has been pre- 
served. There is in the Penn- 
sylvania Museum a white 
earthenware plate embellished 
with a blue printed device 
known as the "Canova" pat- 
tern, which bears the Jersey 
City mark. This design was 
copied from an engraving first 
introduced by John Ridgway, 
of Hanley, England, a year or 
so previous to the date men- 
tioned above. 

The Jersey City Pottery 
was established in 1825 and re- 
mained in active operation for 
about sixty-seven years. Here 
many of the foremost Ameri- 
can potters learned their trade 
and during its existence the 
manufacture of almost every yellow pottery jug 

Ware produced in England Transferring in Black 

r , x ° " President Washington 

was attempted. It now appears Jersey City Potteryi about l825 
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YELLOW POTTERY JUG 

Transfer Printing in Black 

"Welcome La Fayette" 

Jersey City Pottery, about 1825 



that transfer printing must 
have been introduced soon 
after the factory began opera- 
tions, as is shown by a most 
interesting example of ware 
recently acquired by this Mu- 
seum. This is a small jug or 
pitcher, of coarse yellow clay, 
decorated on the sides with 
rude black prints, evidently 
intended to commemorate the 
opening of the Erie Canal in 
1825, during Lafayette's visit 
in the United States. The 
outer surface of the jug shows 
distinctly the corrugations 
produced by the revolution of 
the wheel. On one side is a 
portrait of "President Wash- 
ington/' while on the other is 
the bust of General Lafayette 
surrounded by the words 
"Welcome La Fayette, the Na- 
tion's Guest." In front is a 
view of the Aqueduct Bridge 
at Rochester. It is a rude and homely production, but is one of the most interest- 
ing specimens of American ceramic art that has yet come to light, illustrating as 
it does the very first attempt in this country to decorate pottery by means of 
copper-plate printing. 

There are, doubtless, other pieces from this old establishment which bear 
transfer-printed designs, produced between 1825 and 1840, but it is probable 
that many of them were not marked and consequently they have not been recog- 
nized by collectors. As late as about 1850 a large number of engraved copper 
plates were still stored in the old building (which was torn down in 1892), 
showing that this style of decoration was practiced to a considerable extent at 
one time, but these plates have long since found their way into the melting pot, 
as old copper. 

When the jug here figured was made the concern was known as The 
Jersey Porcelain and Earthenware Company, having been incorporated on 
December 10, 1825, in "the town of Jersey, County of Bergen," under an act 
of the New Jersey Legislature. In the following year the products of the 
factory were awarded a silver medal at the exhibition of the Franklin Institute, 
Philadelphia, as being the "best china from American materials." There are 
in the Museum collection several pieces of pottery made by this Company at 
that period and others produced at a more recent date. Among these may 
be mentioned a blue and white cuspidore with relief decoration, some well- 
made drug jars, both blue and white, toby jugs in brown glaze and a portion 
of a tea service in cream ware, decorated with floral designs in relief. 
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Historical Chine, 

One of the most interesting collections in the Museum is the Anglo- 
American pottery bearing printed views of old American buildings and portraits 
of American statesmen which was produced by Liverpool and Staffordshire 
potters from about 1790 to 1830. Among these there is a considerable number 
of Philadelphia views. These 
are printed usually in dark 
blue; some of the later ones, 
produced about 1835, are 
printed in black, red, green, 
light blue, purple and other 
colors. It is impossible to 
give a complete descriptive 
list of these designs in a brief 
article, but I shall attempt to 
describe a few of the more 
important pieces in the collec- 
tion with brief historical 
sketches of the structures rep- 
resented. 

The oldest English pottery 
with printed American views 
was made at Liverpool from 
about 1790 to 181 5. These 
pieces are of white, opaque 
pottery or cream colored ware 
bearing black prints. They 
are mainly pitchers for hold- 
ing water and punch bowls 
or toilet basins. Many of 
these bear alleged portraits of 
Washington and other Revo- 
lutionary heroes. Among the 
most interesting pieces of this 
kind, acquired by the Mu- 
seum, is a large punch bowl 
decorated on one side with a 
portrait of General Washing- 
ton and on the other a bust 
of Benjamin Franklin, while 
in the front is a medallion of 
John Adams and on the opposite side a whole length figure intended to represent 
Washington surrounded by trophies and flags of the United States and a ribbon 
bearing this inscription : "By virtue and valour we have freed our country, 
extended our commerce and laid the foundation of a great empire." In the 
centre is a full-rigged sailing vessel and the date of manufacture, 1800. This 
was produced when John Adams was President of the United States. 




PUNCH BOWL, LIVERPOOL CREAMWARE 

Portraits of Washington, Adams and Franklin 

Dated 1800 
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Waterworks, Philadelphia. 
Acorn and oak leaf border. By R. Stevenson & Williams, Cobridge, England. Printed in dark blue. 

The Waterworks building was erected in 1800 in Centre or Penn Square 
at Broad and Market Streets, where the public buildings now stand. It was 

irreverently called the "Pepper Box," on 
account of its shape. The water was forced 
from the Schuylkill River into this building 
through pipes for distribution throughout 
the city. In 1818, a steam engine at Fair- 
mount was used to raise the water from the 
river. The Centre Square structure, which 
I was of marble, was torn down in 1828. This 
I design, which is printed in dark blue, was 
probably taken from the original painting 
by Thomas Birch, although Cornelius Tie- 
bout engraved a similar view from a draw- 
ing by Barralett. 

Some of the old wooden water pipes 
were recently unearthed in Market Street 
while digging for the subway. Sections of 
these pipes, which are in a remarkable state 
of preservation, have been secured for exhi- 
bition in Memorial Hall. 




WATERWORKS, PHILADELPHIA 

Acorn Border 

By R. Stevenson & Williams 



The Dam. and Waterworks, Philadelphia. 

Flower and fruit border. Staffordshire, England, maker unknown. Printed in dark blue. 

This is a view of the Fairmount Dam and Waterworks on the Schuylkill 
River. In the background may be seen the conservatory and greenhouses of 





THE DAM AND WATERWORKS 
Side Wheel Steamboat 



THE DAM AND WATERWORKS 
Double Stern Wheel Steamboat 



BULLETIN OF THE PENNSYLVANIA MUSEUM 



65 



Pratt's Gardens at Lemon Hill. In the foreground is a schooner-rigged steam- 
boat with paddle wheel on side, toward the forward part of the boat. 
The bequest of Mrs. Frederic Graff. 

The Dam and Waterworks, Philadelphia 

Same maker and border design as preceding. 

In foreground a double stern wheel boat 
loaded with passengers. 

Library, Philadelphia. 

Rose leaf medallion border. By J. and W. Ridgway, 
Hanley, England. Printed in dark blue. 

"The Library Company of Philadelphia" 
was projected by Dr. Benjamin Franklin in 
1 73 1. It was chartered in 1742, and the corner 
stone of the Philadelphia Library Building was 
laid in August, 1789, at the corner of Fifth 
and Library Streets, the structure, as here rep- 
resented, being completed in the following 
year. It was torn down in 1886 to make room for the present Drexel Building. 




PHILADELPHIA LIBF 
By J. and W. Ridgw 



Woodlands, near Philadelphia. 

Eagle, flower and scroll border. By Joseph Stubbs, Burslem, England. Printed in dark blue. 

This is a view of Will- 
iam Hamilton's country 
seat, the "Woodlands/' 
where now is the cemetery 
of that name. The build- 
ing was erected in the 
eighteenth century, before 
the Revolution, on the 
west bank of the river 
Schuylkill, south of Chest- 
nut Street, then four miles 
from the city, but now in 
the heart of West Philadel- 
phia. It was one of the 
most imposing country res- 
idences in the vicinity of 
Philadelphia and the 
grounds were celebrated 
for the extensive number of 
rare trees and plants which 
adorned them. William 
Hamilton was a nephew of 
woodlands, Philadelphia Governor Hamilton. He 

By Joseph stubbs was a patron of the fine 

arts and one of the first collectors of paintings in Pennsylvania. The property 
was purchased in 1840 for a cemetery. The house is still standing, in almost 
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its original condition, and the bright yellow coloring of its walls renders it a 
picturesque and conspicuous object on its eminence overlooking the river. 

William Groombridge, a Baltimore artist, painted the Woodlands in 1811, 
and a Philadelphian named Beck made a sketch of the same subject about 1814. 

United States Hotel. 
Philadelphia 

Tree and foliage border. By S. Tarns & 

Company, Staffordshire, England. 

Printed in dark blue. 

The United States Hotel, the 
principal hostelry of Philadel- 
phia, in its day, was erected in 
Chestnut Street, on the site of 
the present Philadelphia Bank, 
opposite the Custom House 
(formerly the Second United 
States Bank), between Fourth 
and Fifth Streets, and was 
opened for guests in 1826. The 
building was sold thirty years 
later. Many prominent men 
were entertained at this hotel 
during its existence, among 
others, Gen. William Henry 
Harrison, and, at a later day, 
Charles Dickens. 

This is one of the handsomest of the Philadelphia plates and the deep blue 
coloring is unsurpassed. 

Pennsylvania. 
Hospital. Philadelphia. 

Rose leaf medallion border. 
By J. and W. Ridgway, Hanley, 
England. Printed in dark blue. 

The Pennsylvania 
Hospital property, occu- 
pying a solid block, is 
bounded by Eighth and 
Ninth, and Spruce and 
Pine Streets. The cor- 
ner stone of the eastern 
wing was laid in 1755, 
but the main portion of 
the building was not 
completed until 1805. 
The statue of William 
Penn, which stands in 
the grounds, facing Pine Street, was presented by John Penn, a grandson, in the 
year 1804. 



UNITED STATES HOTEL, PHILADELPHIA 
By S. Tarns & Company 
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PENNSYLVANIA HOSPITAL, PHILADELPHIA 
By J. and W. Ridgway 
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Penn's Treaty 

Stencil or set pattern border consisting of diamond -shaped figures. By Thomas Green, Fenton, England. 
Printed in green, brown, black, light blue, etc. 

A man in three-cornered hat and Quaker 
dress, representing William Penn, stands be- 
side a kneeling companion who is holding 
open the mouth of a sack for the inspection 
of two Indians, who stand at the right. The 
latter are engaged in conversation with Penn 
over the contents of the bag. 

Thomas Green produced print-figured 
earthenware from about 1847 to 1859. 

The conception of the engraver of this 
design was indeed vague, as the Treaty Elm 
itself, under which Penn, in 1682, made his 
treaty of friendship and good will with the 
Indians, is not represented. In its place are 
nondescript trees with clumps of foliage sur- 
mounted by bunches of unrecognizable fruit. 

There are several varieties of this subject 
in which the figures differ in number and 
position. 




PENN'S TREATY WITH THE INDIANS 
By Thomas Green 



Dumb Asylum, Philadelphia. 

Border wiih medallions containing vases, flowers and landscapes. Staffordshire, England. 
Maker unknown. Printed in light purple or lilac, blue and green. 

This is a view of the Pennsylvania 
Institution for the Education of the Deaf 
and Dumb at Broad and Pine Streets, 
Philadelphia, now occupied by the 
School of Industrial Art of the Penn- 
sylvania Museum. The building was 
completed in 1825 from designs by 
Haviland, the chief architectural feature 
being the fine Doric portico upon the 
Broad Street facade. Extensive addi- 
tions were made to the building at a 
later period without changing the ap- 
pearance of the front. The Institution for 
the Deaf and Dumb is now located in 
Mt. Airy, Philadelphia. 

This view is copied from an engrav- 
ing which was published by Hinton & 
dumb asylum, Philadelphia Simpkin & Marshall, London, 1831. 

Now the school of industrial Art of the Engraved and printed by Fenner, Sears 

Pennsylvania Museum & Co., from a drawing by C. Burton. 
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Staughton's Church, Philadelphia. 

Vine leaf border. By Ralph Stevenson, Cobridge, England. Printed in dark blue. 

Dr. William Staughton,one of the most eloquent 
Baptist preachers of his time, organized a church 
in Philadelphia in 1811, which was dedicated in the 
following year. This church was erected on the 
south side of Sansom Street between Eighth and 
Ninth Streets, at a cost of $40,000. The building 
was of wood and brick, having a rotunda ninety 
feet in diameter and a seating capacity of 2500. 
About the year 1823, Dr. Staughton accepted an- 
other call and the property was afterwards known 
as the Sansom Street Baptist Church. It was one 
of the remarkable buildings of the city, having 
been designed by Mills, who was a pupil of 
Latrobe, and probably the first American who set 

up as a professional architect on a home training alone. 

This view was used by two different English makers, the one here figured 

occurring on a small cup-plate in the Museum collection. 

The other design was issued by John and William Ridgway of Hanley, 

England, about 1830. This occurs also in dark blue but possesses a different 

border device, on plates of breakfast size. 




STAUGHTON'S CHURCH 

PHILADELPHIA 

By Ralph Stevenson 



Capitol, Ha.rrisburg, Pennsylvania. 

Tree and foliage border. By S. Tams & Company, Staffordshire, England. Printed in dark blue. 

The view on this rare 
piece shows the old Capi- 
tol buildings, which were 
finished in 1 82 1. The same 
view occurs on each side. 

Among the other Phil- 
adelphia views in the Mu- 
seum collection may be 
briefly mentioned the 
United States Bank, which 
is still standing on Third 
Street below Chestnut ; 
several different views of 
Fairmount Waterworks, in 
various colors ; Upper 
Ferry Bridge over the 
river Schuylkill, and the 
Race Bridge leading to the 

7 , S 8 THE CAPITOL AT HARRISBURG, PA. 

Waterworks. By s Tams & company 
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Girard's Bank, Philadelphia. 

Floral border. By J. & J. Jackson, Burslem, England. Printed in red, etc. 

The Bank of North America was 
incorporated in 1781 by an ordinance 
of the American Congress. In the 
following year a charter was accepted 
from the State of Pennsylvania. In 
1 79 1 it was incorporated as the United 
States Bank. The charter expired on 
March 4, 181 1. The building repre- 
sented in this view was erected in 
1795, and is still standing on the west 
side of Third Street, south of Chest- 
nut. It was occupied by the Bank of 
the United States, until purchased 
by Stephen Girard, some time between 
1812 and 1816. In the pediment over 
the portico may be seen the carvings 
of the American Eagle and Cornu- 
copia of Plenty, below which is the 
date of founding, 1795. 








GIRARD'S BANK, PHILADELPHIA 
By J. 8c J. Jackson 




MEMORIAL HALL, FAIRMOUNT PARK 

PHILADELPHIA 

By F. & R. Pratt & Company, Fenton, England, 1876 



The practice of illustrat- 
ing buildings on pottery was 
discontinued by English pot- 
ters somewhere about 1840. 
A few special designs, how- 
ever, were produced by two 
or three firms in England, in 
1876, for the Centennial Expo- 
sition. Among these is one 
which is particularly interest- 
ing to Philadelphians for the 
reason that it bears a printed 
engraving of Memorial Hall. 
These were printed in colors, 
the plates having broad, sol- 
idly tinted borders with sten- 
ciled gold marginal designs. 
Two examples of this pattern 
may be seen in the Museum 
collections, one with a tur- 
quoise blue, and the other 
with a pink border. 
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Lowestoft" China. 




CUP AND SAUCER 

Children Playing Marbles 

" Lowestoft " Style 

Chinese, Eighteenth Century 



We do not intend to discuss the various theories advanced by different 
authorities, as to the origin of the so-called "Lowestoft" wares, but assuming 

that the controversy has at last been 
settled and that it is now generally ad- 
mitted that the china, found in America, 
which has gone under the name of 
"Lowestoft/' is, in reality, of Chinese 
origin, both in paste and in decoration, 
the purpose of this paper is merely to 
illustrate and describe a few interesting 
pieces which have lately been added to 
the Museum collection. 

The bequest of Miss Cornelia Thomp- 
son included two widely differing pat- 
terns of this so-called "Lowestoft'' type 
of hard porcelain, unquestionably of 
Chinese origin, but decorated for the 
European market. One of these is a 
small cup and saucer with a design in 
enamel colors, representing English children playing marbles. The border is of 
that characteristic style, so often seen on this variety of ware, composed of blue 
and gold stars. The subject is one evidently copied from a drawing or painting 
that was sent to China to fill an order. 

An exceedingly interesting service, evidently intended for a customer in 
Sweden, is decorated with the heraldic bearings of the Boonhoff family, as shown 
in the accompanying illustration of a cream jug and cup and saucer. 

One of the most daintily and simply decorated, as well as attractive, exam- 
ples of this class of Oriental ware in the Museum is a small bowl bearing on one 
side the arms of the United States in gold, red and black. The device is supposed 
to have been painted in 
China shortly after the 
Revolutionary War and 
may possibly have been in- 
tended for some prominent 
American family. 

Belonging to the same 
class of decorated Oriental 
porcelain are those pieces 
painted with illustrations 
of scriptural stories, myth- 
ological scenes, European 
landscapes and trading ves- 
sels. A representative col- 
lection of these several PART 0F TEA service 
varieties may be seen in the F ,° L r Swe t di L h M q a + rk , et 

- T J "Lowestoft" Style 

MllSeUm, together With a Chinese, Eighteenth Century 
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rare dinner plate labeled on the face, in large lettering, "Gripsholm," a genuine 
piece from the service executed in China for the royal palace at Gripsholm, 
Sweden. 

There are in many English collections numerous pieces of hard paste porce- 
lain known as heraldic china decorated with armor- 
ial bearings, crests, etc., which are still known by 
the name "Lowestoft." These pieces in reality are 
of Chinese production, having been decorated to 
order in China from drawings, prints, or paintings 
furnished to the Oriental artist. There are a num- 
ber of pieces of this class of porcelain in the 
Museum, one of which is here figured. 

A plate in the collection, bequeathed to the 
Museum by the late Edward S. Clarke, is a curious 
example of Chinese work in copying European 
designs. This plate, which belongs to the latter 
part of the eighteenth century, is embellished with 
a painted landscape and water view showing shep- 
herds in European dress, of a hundred years ago, tending flocks of sheep. On 
the water may be seen Chinese junks and row boats, while on the farther shore 
are sheds and other buildings of European design. The work is executed in the 
most careful style of the Chinese painter on the finest quality of egg-shell 
porcelain. 

There are also in the collection a number of similar pieces painted in imi- 
tation of European copper-plate engravings, and it requires the most careful 




TEA CUP 

Arms of United States 

" Lowestoft " Style 

Chinese, Eighteenth Century 




Made for Royal Palace at 

Gripsholm, Sweden 

" Lowestoft " Style 

Chinese, Eighteenth Century 



HERALDIC PLATE 

" Lowestoft " Style 

Chinese, Eighteenth Century 



examination to discover the fact that the fine lines are produced with a brush. 
All of these various styles of decoration have been heretofore known as "Low- 
estoft," and these pieces have been gathered together into separate cases and 
labeled "Old Chinese Porcelain in So-called Lowestoft Style." 
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The recent remarkable discovery of pottery molds and fragments of pottery 
and soft paste porcelain, on the site of the unimportant factory at Lowestoft, 
England, has demonstrated beyond question, that the hard paste ware which 
has for a generation been known to collectors as "Lowestoft" was never produced 
in England, but was of Oriental manufacture. A small number of genuine 
Lowestoft pieces, from the molds discovered, are known in England, but they 
are entirely different in paste, decoration and appearance from anything found 
in this country. Certainly no genuine piece of English Lowestoft ware exists 
in any museum in America and it is probable that none can be found on this 
side of the Atlantic. It may be safely assumed that every piece of hard paste 
ware in this country which has been supposed to be Lowestoft, is of Chinese 
workmanship, brought here by sailing vessels or by the East India Company, 
while those pieces of soft paste porcelain and white pottery resembling the 
so-called Lowestoft style in decoration are merely examples of that numerous 
class of ware which was produced at a score or more of English potteries a 
hundred years or so ago, but which in reality bear little resemblance to the real 
products of the insignificant Lowestoft factory, which was closed in 1804. 

The peculiarities of decoration which mark this class of Oriental ware, — 
characteristics which, by accident rather than design, are suggestive of the 
real Lowestoft style, — render it so different in appearance from the average 
Chinese productions that it will probably continue to be known among collectors 
and dealers by this term, although a more appropriate and less confusing name 
should be adopted, such as False Lowestoft or Chinese Lowestoft. 

Edwin Atlee Barber. 



THE ART DEPARTMENT OF THE SCHOOL 

The School of Industrial Art of the Pennsylvania Museum, whose origin 
was the Centennial Exposition of 1876, has maintained to a peculiar degree its 
avowed purpose of dealing strictly with the problems of art education — funda- 
mentally and generally — and art applied, specifically. Until its inception so little 
had been attempted in the direction of the improvement of our manufactures 
by the infusion of better ideas of taste, style, and color, that the contrast of the 
American displays of the products was sadly to their disadvantage side by side 
with the French, the English, and in fact all the civilized peoples. 

Our "splendid isolation" was in part accountable for this ; the long journey 
to lands where sight was to be had of inspiring subjects practically cut us off 
from such benefit, and we had then no collections at hand to visit. The almost 
thirty years which have elapsed have fairly bridged the chasm, and we are all 
but next door to what were then unheard of attainments to any except a few 
favored of fortune. 

The further problem of art education was met as it best could be by the 
limited means available for demonstration, and it has since been handled with 
the increased powers which time and growth have put into the school's posses- 



